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MUSIC LOVERS, 
THIS NEW 1985 WALL CALENDAR 
IS FOR YOU! 


If you like your H&H program cover, you'll love “Great Classical Composers from 
Bach to Stravinsky.” Every month, Boston-based artist and sculptor Mark Steele 
captures another musical great in a vivid scene that evokes his life and works. 
Each portrait is executed masterfully in plaster and clay, and is imbued with a 
striking sense of wit and drama. 

Here you see Handel conducting his Water Music from the prow of a boat 
tossing on the Thames, and Bach hurrying through the Thomaskirche in Leipzig 
where he composed and performed some of his best loved church works. The 
calendar also features Bach, Vivaldi, Haydn, Brahms, Robert and Clara Schumann, 
Mozart, Johann Strauss, Jr, Chopin, Debussy and Stravinsky! Birthdates of almost 
classical composers are noted throughout. 

The price is $6.95 plus postage and handling. And remember: half the price of 
every calendar sold will benefit the Handel & Haydn Society. To order, use the 
coupon below. 

Please send me __—————S‘*985 “Great Classical Composers” 
calendars at $6.95 
each. $ 


Please! Add $1.00 postage and handling 

for the first calendar, and 25 cents for 

each additional. $ 
Enclosed is my check for 
meee FEMAIL. THIS: COUPON 
ee SY WITH PAYMENT_TO: 


eee CState_ CCS: Sle Sales 


Zee ee | Workmanskublishing 


1 West 39th Street 


Corporate gift rates are available. New York, NY 10018 
Contact H&H (at 266-3605) or 
Workman Publishing, 212/398-9160 
for details. 





THOMAS DUNN 


Artistic Director Thomas Dunn has long 
since demonstrated that a conductor 
who releases a pack of beagles on the 
stage of Carnegie Hall can also win 
acclaim as a leading interpreter of the 
world’s great music. Whether he per- 
forms the Leopold Mozart Hunting 
Symphony (hence the hounds!) or one 
of the Bach Passions, Mr. Dunn’s reputa- 
tion rests on the intensely personal (and 
frequently pacesetting!) musical involve- 
ment that he brings to every work. 

Maestro Dunn has performed opera, 
ballet, puppet theatre, and a wide range 
of music for instrumental and vocal 
ensembles. His Bach series of 1961-62 at 
Carnegie Hall with the Festival Orches- 
tra and Chorus of New York firmly estab- 
lished his stature as a conductor who 
could draw forth a lively combination of 
critical respect and audience enthusi- 
asm. With the Festival Orchestra and 
Chorus, with New York’s Cantata Singers, 
and with numerous ensembles around 
the nation, Maestro Dunn earned equal 
renown as an interpreter of the Baroque 
and Classic and of 19th and 20th cen- 
tury music as well. 

Thomas Dunn came to the Handel & 
Haydn Society in 1967. Under his aegis, 
H&H found new strength in its choral 
repertoire. His historical versions of 
Messiah gave a fresh dimension to 
a Handel & Haydn tradition more than a 
century in the making. He has created a 
new image for the 170-year-old Society 
by introducing dance, theatre and 
orchestral works to the increasingly 
broad H&H repertoire. In addition to 
his leadership of H&H and to his guests 
conducting assignments around the 
nation, Maestro Dunn serves as Director 
of Choral Activities 
for Boston University. 








A Southeast Asian Wheat 


oO) MANDALAY 
BURMESE RESTAURANT 


*(Caebrales Tenth Vear * 
329 Huntington Avenue, Boston. 247-2111 
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SUBSCRIBERS to Handel & Haydn enjoy 
discount prices, the convenience of 
planning ahead, and the exclusive oppor- 
tunity to exchange tickets. 

For your convenience, please use the 
subscriber hotline, 266-4048. 


TICKETS to Handel & Haydn perform- 
ances go on sale one month in advance. 
Reserved seats are available by calling 
CHARGIT at 542-3600. 


GROUP SALE DISCOUNTS are availa- 
ble by calling the Handel & Haydn 
offices at 266-3605, or by contacting the 
Show of the Month Club at 426-6444. 


LATECOMERS! Concerts begin 
promptly at 8:00 pm. Latecomers will be 
seated at the management's discretion. 


PLEASE! The use of cameras or any 
kind of recording device is prohibited 
inside Symphony Hall. 


To get the most 
out of Boston, 
you ve got to get 
the Phoenix. 


THE BOSTON Ml 


Pheeanix 


Some get it. 
Some don’t. 
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Thomas Dunn, Artistic Director 


JOHANN SEBASTIAN BACH 


The Brandenburg Concerti 


THOMAS DUNN, Conducting 


Concerto No. 4 in G major 
Allegro 

Andante 

Presto 


GERALD TARACK, Violin 
BERNARD KRAINIS and JOHN TYSON, Recorders 


Concerto No. 6 in B-flat major 
Allegro 

Andante ma non tanto 

Allegro 


SCOTT WOOLWEAVER and JONATHAN BAGG, Viole 

OLIVIA TOUBMAN and ALICE MROSZCZYK, Viole da gamba 
BRUCE COPPOCK, ‘Cello 

TIMOTHY PITTS, Doublebass 


Concerto No. 5 in D major 
Allegro 

Affettuoso 

Allegro 


ELINOR PREBLE, Flute 
GERALD TARACK, Violin 
ANTHONY NEWMAN, Harpsichord 


INTERMISSION 


Concerto No. 2 in F major 
Allegro 

Andante 

Allegro assal 


GERALD TARACK, Violin 
BERNARD KRAINIS, Recorder 
JAMES BULGER, Oboe 

JOHN SCHNELL, Trumpet 


Concerto No. 3 in G major 
[Allegro] 
—— 
Allegro 


GERALD TARACK, MICHAEL ROSENBLOOM and JOSEPH SCHEER, Violins 
SCOTT WOOLWEAVER, JONATHAN BAGG and EMILY BRUELL, Viole 
BRUCK COPPOCK, RONALD THOMAS and KAREN KADERAVEK, ‘Celli 
TIMOTHY PITTS, Doublebass 

ANTHONY NEWMAN, Harpsichord 


Concerto No. 1 in F major 
Allegro 
Adagio 
Allegro 
Menuette-Trio-Polacca-Trio 


GERALD TARACK, Violin 

JAMES BULGER, Oboe 

RONALD HARTOUNIAN, Bassoon 

PAMELA PAIKIN and RICHARD MENAUL, French Horns 
Tonight’s performance is funded in part by the Massachusetts Council on the Arts & 
Humanities, a state agency whose funds are recommended by the Governor and appropri- 
ated by the State Legislature. 


Copyright ©1984 by the Handel and Haydn Society, Inc. 


Serving Investors 
from 34 offices in the 
U.S. and abroad. 
Since 1892. 


TUCKER ANTHONY 


TUCKER, ANTHONY & R.L. DAY, INC. 
A John Hancock Company 


One Beacon Street 25 Braintree Hill Park 67 South Bedford Street 
Boston Braintree Burlington 
Massachusetts 02108 Massachusetts 02184 Massachusetts 01803 
725-2000 848-9700 272-5556 


Member New ‘York Stock Exchange, Inc. and Other Principal Secunties Exchanges. 





Program Notes 


It is the musical power of the Branden- 
burgs that has made them favorites 
throughout the world. Their concentra- 
tion of musical development would 
have amazed such masters as Corelli and 
Vivaldi. 
Every measure is tightly bound to the 
one which precedes it. A listener experi- 
ences the cumulative effect of this inten- 
sification quicker than it can be des- 
cribed. The Brandenburgs’ originality in 
form and instrumentation broke new 
ground in the concept of the concerto. 
Bach, by building on the works of Vivaldi, 
brought the concerto to new heights. 
Their current popularity demonstrates 
how irresistable the combination of 
intense musical concentration, attractive 
melodies and sparkling virtuosity 
can be. 

We shall never know the full extent 
of Bach's library of concerti, but at 
Cothen he had the time and support to 
compose freely. The reigning Prince 
Leopold was an accomplished musician 
who had recruited the core of his musical 
establishment from the finest players in 
Berlin. Bach was expected to compose 
orchestral and chamber music for this 
highly skilled ensemble. The challenge 
must have stimulated him to write more 
than just the six Brandenburgs, yet only 
these six survive. Others may be hidden 
in movements of the Leipzig church 
cantatas. 

More than casual whim prompted Bach 
to copy out these lengthy pieces. At 
the time, he was a bereaved widower 
considering a change in employment. 
Bach had applied for the post as organist 
at the Jakobikirche in Hamburg, but 
withdrew because he was unwilling to 
pay for the honor. Perhaps he felt that 
a collection of his best concerti would 
impress the musical circles in Berlin, a 
court at which the Margrave of Bran- 
denburg was frequently in attendance. 
Nothing came of this exploration: Bach 
remained in Céthen, remarried, and two 
years later returned to the service of 
the Lutheran church at Leipzig. 


Concerti 1, 3, and 6 — commonly 
thought of as ensemble concerti — are 
believed to have been written while 
Bach held the post of concertmaster and 
court organist at Weimar (1713-1717). 
The first movement of the third Bran- 
denburg can be heard in a cantata of 
Bach’s Weimar period. A likely contem- 
porary of Concerti 1 and 3, at least in 
terms of instrumental groupings, would 
be the sixth of the Brandenburgs. 

The remaining Concerti presumably 
come from Bach’s programs as Kapellmei- 
ster at Cothen (1717-1723). Bach’s knowl- 
edge of Vivaldi’s concerti left an unmis- 
takable mark on these dazding Branden- 
burgs. Bach had begun to familiarize 
himself with Vivaldi about 1713. His 
understanding deepened considerably 
in 1717 when Bach analyzed the manu- 
scripts of many unpublished concerti 
of Vivaldi. The insights he gained from 
Vivaldi led Bach to explore fully the 
virtuosic capabilities of the soloist. 

In Concerto 1, Bach juxtaposes not 
soloists per se, but three instrumental 
choirs: horns, oboes and strings. All 
three choirs in the third Brandenburg are 
strings — violins, viole and ‘celli. The 
same type of disposition may account 
for Concerto 6, yet in this work only 
the two viola parts (with occasional con- 
tributions by the ‘cello) consistently take 
leading role. How different is the impres- 
sion made by the other three Concerti! 

The generally more demanding solo 
parts in Concerti 2, 4 and 5 allow each 
player to step forward as an individual. 
In Concerto 2 a colorfully diverse quar- 
tet of trumpet, recorder, oboe, and 
violin vies with the string orchestra. The 
solo parts of the fourth concerto are 
almost equally difficult, but the violin 
has the edge over the recorders in the 
first movement. In the fifth concerto the 
flute and violin share virtually equal 
prominence with the harpsichord. The 
famous harpsichord cadenza in the first 
movement lends a retrospective domi- 
nance to the keyboard instrument. This 
cadenza was quite literally a last-minute 
idea: the original was less than one-third 
its present length. 


The exact origins of the Brandenburgs 
are a mystery that have puzzled musicians 
and scholars for many years. The diver- 
sity of approaches to the concerto princi- 
ple found in the Brandenburgs implies 
a composition span of several years. 
Concerti 1, 3 and 6 express the spirit of 
the ensemble concerto in which groups 
of instruments form compact blocks of 
sound to be played off against each other. 
Concerti 2, 4 and 5 manifest all the 
irridescent brilliance of the solo concerto 
brought to its apex by Vivaldi. The 
Brandenburgs’ astonishing variety strongly 
suggests that they are part of a larger 
body of similar works which may have 
been lost forever. 


SPECIAL THANKS... 
Patty Baker Octavia Moniz 


Colleen Ruben Ortiz 
Bill Hall Polly Price 
Donna Mase David Seldin 


Justine McCuen 
WCVB-TV 


Harry Williamson 
Boston Athenaeum 


ORCHESTRA 


Flute 
Elinor Preble 


Recorder 
Bernard Krainis 
John Tyson 


Oboe 

James Bulger 
Barbara Knapp 
Andrea Bonsignore 


Bassoon 

Ronald Hartounian 
Horn 

Pamela Paikin 
Richard Menaul 
Trumpet 

John Schnell 


Harpsichord 
Anthony Newman 


Violin 

Gerald Tarack, concertmaster 
Michael Rosenbloom 

Joseph Scheer 

Mark Beaulieu 

Craig Burket 

Martha Edwards 

Sharan Levanthal 

Robert Riggs 


Viola 

Scott Woolweaver 
Jonathan Begg 
Emily Bruell 
Viola da gamba 
Olivia Toubman 
Alice Mroszczyk 
Violincello 
Bruce Coppock 
Ronald Thomas 
Karen Kaderavek 


Contrabass 
Timothy Pitts 


COMING NEXT... 
Handel & Haydn's 131st consecutive pre- 
sentation of George Frideric Handel's 


Messiah 


(Dublin version) 


Thomas Dunn, conducting 


Thursday, Friday and Saturday 
December 13, 14 & 15 


8pm 


Symphony Hall 


Tickets $8, $10, $15, $22, $28 
CHARGIT 542-3600 





HANDEL & HAYDN MEMBERSHIP 


Major Benefactors 
Anonymous 

Dr. Leo Beranek 

Dr. & Mrs. Edmund Cabot 
City of Boston 

Mr. & Mrs. Steven Grossman 


John Hancock Mutual Life Insurance Co. 


Mr. & Mrs. John H. Hewitt 


Mass. Council on the Arts & Humanities 


National Endowment for the Arts 
Mr. & Mrs. Jerome Preston, Jr. 
Mr. & Mrs. Harris N. Rosen 

Mr. & Mrs. Phoebe Salton 


Abbot and Dorothy H. Stevens Foundation 


Benefactors 

Anonymous 

Digital Equipment Corporation 
Dr. Richard Dwight 

Mr. & Mrs. James Farmer 
GenRad Foundation 

Mr. & Mrs. George Guilbault 
Honeywell, Inc. 

International Business Machines 
L. Edward Lashman 

Mobil Oil Corporation 


New England Mutual Life Insurance Co. 


Polaroid Foundation 

Mr. & Mrs. William J. Poorvu 
A. C. Ratshesky Foundation 
State Street Bank & Trust Co. 
Guarantors 

Anonymous 

Mr. Mitchell Adams 

Mr. T. J. Coolidge, Jr. 

Mr. & Mrs. Frederick Haffenreffer 
Mrs. Doris Bernays Held 

Mr. Tomlinson Holman 
Johnson & Higgins 

Mr. Alford P. Rudnick 

Mr. & Mrs. James White 

Mr. Andrew Zunser 


Patrons 

Dr. & Mrs. Nathaniel Adamson, Jr. 
Dr. John Constable 

Mr. & Mrs. James Cook 

Dr. & Mrs. Oliver Cope 

Drs. Ann & Harold Dvorak 

Mr. Clark Frazier 

Mr. Peter Gibson 

The Rev. & Mrs. Robert Griesse 
Ms. Martha Hatch 

Mr. & Mrs. J. Thomas Henderson 
Mr. & Mrs. Roger Hewlett 

Ms. Sally W. Kincaid 

Ms. Merloyd Lawrence 

Dr. Bernard L. McGowan 

Mr. Bart Nuboer 

Mr. Andrew Olins 

Ms. Sheila Perry 

Ms. Margaret Power-Biggs 

Mr. & Mrs. David D. Ryus III 
Dr. Robert Younes 

The Hon. Rya Zobel 


Sponsors 

Anonymous 

Mr. James L. Ackerman 

Mr. & Mrs. William |. Agush 
Mr. J. Allen 

Mr. David Ames 

Mr. & Mrs. James Ames 

Mr. & Mrs. Richard B. Bailey 
Mr. & Mrs. Herbert Berman 

Bethlehem Publishing 

Mr. Lawrence W. Bill 


Mr. & Mrs. Herbert J. Boothroyd 
Richard & Joan Bowen 

Mr. & Mrs. David Bristol 

Mr. Earl Kent Brown 

Mr. & Mrs. Julian Bullitt 

The Rev. George Carrigg 

Ms. Elsie Cobb 

Daniel & Katherine Coppinger 
Dr. & Mrs. Howard Corwin 

Mr. Geoffrey C. Cousens 

Mr. Frederick A. Crafts III 

Mr. W. Clinton Creasy 


Cullinane Database Systems, Inc. 


Mr. Paul Cully 

Mr. Sreeram Dhurjaty 

Mr. Watson Dickerman 

Mr. Thomas Dignan 

Mr. & Mrs. Jarvis Farley 

Mr. Leonard Fein 

Dr. & Mrs. Murray Feingold 
Mr. Barry L. Friedman 

Mr. Joseph Flynn 

Mr. & Mrs. Wilbur Fullbright 
Dr. & Mrs. George E. Geyer 
Mr. & Mrs. Herbert Gleason 
Mr. & Mrs. Ralph Gustin 


Mr. Robert Heffernan 

Dr. Murray Helfant 

Mr. & Mrs. Samuel Hoar 
Mr. Rick Horton 

Mr. Amos B. Hostetter, Jr. 
Mr. Craig Hill 

Mr. Paul Hirsch 

Mr. Robert A. James 

Mr. Endel Kalam 

Howard & Janet Kee 

Mr. James Kinlan 

Dr. George O. Klemp, Jr. 
Dieter & Sophie Koch-Weser 
Dr. Anton Kris _ 

Mr. Mitchell Kur 

Mr. & Mrs. George Lewald 
Ms. Patricia Leighfield 
Ms. Caryn A. Libbey 
Susan M. Love, M.D. 

Ms. K. Ramsey Ludlow 
Mr. Bennett McGregor 
Mr. Francis X. Meaney 
Ron & Hillary Michaud 
Mr. Donald Mordecai 
Stanley & Sandra Neumann 
Ms. Marianne Norman 
Richard & Frances Nyquist 
Mr. Earl Ostroff 

Mrs. Helen Parsons 

Ms. Marjorie M. Patten 
Mr. William Ralph 

Mr. Jack Rea 


Mr. Robert Tonon 

Mr. Arthur Ullian 

Ms. Nancy Vappi 

Mr. & Mrs. Richard Vartabedian 
Mr. Theodore Wadleigh 
Mr. & Mrs. Donald Ware 
Master James Weingrod 
Mr. Julien Weston 

Mr. Sumner White 

The Rev. Rhys Williams 
Arthur A. Wills I], M.D. 
Mr. & Mrs. Rawson Wood 
Mr. & Mrs. Howard Zoufaly 


Attorney & Mrs. David K. Reppucci 


Mr. Paul Richer 

Ms. Alice Richmond 

Mr. & Mrs. Robert Riesman 
Mr. Brian Roake 

Peter & Merrill Robbins 

Mr. Robert Romanowski 
Mr. David Rosenbloom 

Mr. Nichol Sandoe 

Mr. Theodore Schultz 

Mr. John Sears 

Mr. & Mrs. Norton Q. Sloan 
Mr. & Mrs. Richard Snyder 
Mr. David Steffens 

Ms. Elizabeth Storer 

Mr. Verne Stump 

Mr. Arthur Telegan 

Mr. David Thomas 

Arthur & Virginia Thompson 


Donors 

Anonymous 

Ms. Heather Ames 

Ms. Virginia Ashjian 

Ms. Althea Ballentine 

Mr. Bruce Balter 

Paul & Virginia Basken 

Mr. Raymond Beale, Jr. 

Mr. Richard Bishop 

Mr. James Bittner 

Dr. & Mrs. Robert Boyd 

Mr. Lee C. Bradley III 

Mr. & Mrs. John Brandewie 
Mr. Paul Branagan 

Mr. E. K. Braun 

Mr. Thomas Buckley 

Mr. & Mrs. Harold Buzzell 
Mr. Robert L. Cabral 

Ms. Mary E. Calhoun 

Dr. Walter Caskey 

Msalisa Vi Carl 

Mr. & Mrs. Alfred D. Chandler, Jr. 
Ms. Elizabeth Chase 

Mr. Eugene Ciccarelli 

Mr. Paul Cohen 

Ms. Barbara Collins 

Ms. Marilyn Contreas 

Mr. & Mrs. Kevin Convey 
Daniel & Katherine Coppinger 
Ms. Susan C. Cornu 

Mr. & Mrs. Howard Corwin 
Ms. Mary Crabtree 

Mr. Phillip Crotty 

Ms. Lynn A. Curtis 

Capt. & Mrs. Paul C. Danforth 
Mrs. Charles Davis 

Mr. & Mrs. Vincent DeBaun 
Dr. & Mrs. G. Robert DeLong 
Mr. Anthony DeMatteo 
Joseph & Ellen Denatale 
Ms. Astrid Donaldson 

Mr. & Mrs. Bruce Dorr 

Mr. James W. Duffy 

Dr. Ann Dvorak 

Mr. Joseph Dyer 

Mrs. Alan Emmet 

Ms. Valerie England 

Mr. John Enriquez 

Mr. & Mrs. Jarvis Farley 

Mr. Peter Farnam 

Mr. Charles E. Fehon 

Ms. Imogene O. Fish 

The Hon. & Mrs. John Fitzpatrick 
Mr. Henry Frechette, Jr. 

Mr. Barry Friedman 

Mr. & Mrs. Albert Fullerton 
Mr. Richard Gardner 
Robert & Judith Goff 

Mr. Edward R. Goldberg 
Mr. Arthur Gorbach 

Mr. Robert Grant 

Esther & Adam Hanauer 
Ms. Lucie Hangstefer 

Ms. Elsie Harper 

Mr. James Harrill 

Robert & Jacqueline Harrington 
Mr. Robert Harris 


Mr. & Mrs. Thomas Hemnes 
Mr. Jerry Hendricks 

Mr. & Mrs. Howard Hibbett 
Mr. William Hodes 

Mr. & Mrs. Lewis Holmes 
Mr. Russell Holmes 

John & Hilary Hopkins 

Ms. Ruth Ann Horowitz 
James & Fiora Houghteling 
Mr. Samuel Hull 
Christopher & Joy Hurd 

Mr. Kenneth Hurd 

Mr. Andrew Huvos 

Barry & Susan Jacobson 

Mr. Burt Jamison 

Mr. Jerry Jendricks 
Christian & Victoria Johnston 
Mr. Bruce Katz 

Mr. Barry C. Kay 

Ms. Patricia Kelleher 

Mr. Allen Kinzey 

Ms. Patty Kirkpatrick 

Mr. Albert Kirsch 

Mr. & Mrs. Richard W. Knapp 
Mr. & Mrs. William D. Knauss 
James & Judith Kotanchik 
Robert & Jean Kramer 

Ms. Kathryn Krause 

Ms. Adassa Lane 

Dr. Rudolph L. Lantelme 
Mr. Frederick Lawton 

Brian & June Leeming 

Mr. & Mrs. R. Willis Leith, Jr. 
Ms. Arlene Levy 

Mr. David F. Lilley 

Mr. Stephen Lipka 

Mr. Sten Lofgren 

Ms. Cynthia D. Logan 

Ms. Alice Lorusso 

Mr. & Mrs. James Love 

Mr. John MacNeill 

Mr. Charles Mahoney 

Mr. Franklin M. Marroyott 
Dr. & Mrs. David Martini 
Kenneth & Molly Matson 
Ms. Paulette McCarty 

Ms. Ruth S. McElhany 

Ms. Susan McEwen 

Mr. Frederick McGarry 

Mr. Bruce Edson McLean 
Ms. Barbara Merrifield 

Mr. & Mrs. Thomas Metcalf 
Mr. & Mrs. Frank Michelman 
Ms. Dorian Mintzer 

Mr. & Mrs. Ed Moran 
William & Frances Mrachek 
Ms. Joan F. Mullane 

Mr. John Murphy 

Mr. Daniel Murphy 

Ms. Patricia Nelson 

Mr. Paul Nielson 

Mr. Peter D. Nord 

Dr. Samuel Nun 

Mr. Sidney Paly 

Marilyn & John Pastore 


Donors (continued) 


Ms. Marjorie Patten 

Dr. & Mrs. James Petersen 

Ms. Susan Blakemore Peterson 
Mr. Oksana Piaseckyj 

Mr. John Pierce 

Frank Pilholski Advertising 

Mr. James Power 

John & Suzanne Pratt 

Mr. William Ralph 

Mr. Jack Rea 

John & Alette Reed 

Ms. Susan H. Reed 

Dr. Seymour Reichlin 

Mr. & Mrs. William Reynolds 
Dr. E. P. Richardson, Jr. 

Mr. George Roehr 

Ms. Sharon |. Rounds 

Mr. Peter Runton 

Ms. Susan Russell 

Mr. & Mrs. Hugh Samson 

Mr. & Mrs. James Satterthwaite 
Moselio & Barbara Schaechter 
Dr. & Mrs. Robert H. Schapiro 
Mr. Leighton Scheffy 

Ms. Sandra Shapiro 

Dr. Edward J. Sibelian 


Ms. Martha B. Sosman 

Dr. Gary Stanton 

Mr. Jonathan Steer 

Robert & Susan Stringer 

Mr. Bing Sung 

James & Barbara Swist 
Kemon & Rhoda Taschioglou 
Ms. Elizabeth Taylor 

Mr. John M. Teal 

Ms. Dorothy Thompson 

Mr. & Mrs. Lawrence Thompson 
Mr. John Thorndike 

Ms. Katherine Todd 

Mr. Kenneth N. Trend 
Charlton & Rosly Walter 

Mr. & Mrs. Robert Welborn 
Ms. D. Eleanor Westney 

Mr. J. V. Weston 

Ms. Sarah Whitney 

Mr. & Mrs. Alexander Wilson 
Ms. Julia Wilson 

Mr. & Mrs. |. Mark Wittels 
Mr. Perry Wood 

Mr. Rawson Wood 

Ms. Gail Woodworth 

Mr. James Young 

Johann Zwaan, M.D. 


compiled as of October 25, 1984 
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BERNARD KRAINIS 
Recorder 


Bernard Krainis co-founded (with Noah 
Greenberg) the New York Pro Musica 
Antiqua, and was its associate director 
and recorder soloist. Born in New Bruns- 
wick, New Jersey, Mr. Krainis played jazz 
trombone in his youth. After two and a 
half years with Air Force Intelligence 
during World War II, he attended Den- 
ver University majoring in anthropology 
and economics, and then New York Uni- 
versity where he studied music and musi- 
cology. He taught himself the recorder, 
there being no serious teachers of the 
instrument when he began studying in 
1945. Mr. Krainis has performed with 

his own and other chamber groups and 
with orchestras in this country and in 
Europe. He has taught at Columbia Uni- 
versity, Smith College and the Eastman 
School, and was a member of the artist 
faculty at the Baroque Performance Insti- 
tute at Oberlin. Mr. Krainis is an artistic 
force behind the Aston Magna early 
musical festival at Great Barrington. 
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ANTHONY NEWMAN 
Harpsichord 


Anthony Newman is a versatile key- 
boardist who has performed music for 
organ, harpsichord, fortepiano, and 
modern piano in concert and on records. 
A native of California, he studied in 
Paris with Nadia Boulanger and Alfred 
Cortot. He holds a master’s degree in 
composition from Harvard and a doctor- 
ate in composition from Boston Univer- 
sity. Mr. Newman has many well-regarded 
works to his credit, including a violin 
concerto which was given its Carnegie 
Hall premiere by John Nelson and the 
Indianapolis Symphony. His many record- 
ings are consistently in demand, and 

the readers of Keyboard Magazine have 
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three times voted him “Best Classical 
Keyboardist.” The wide range of keyboard 
instruments which he has mastered is 
rivaled only by his extensive repertoire. 
He appeared with Handel & Haydn 
earlier this year as organ soloist for 
Haydn's Creation Mass farced with a 
series of Handel concerti for organ. 
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GERALD TARACK 

Violin 

Gerald Tarack is well-known to Handel & 
Haydn audiences as both violinist and 
concertmaster. Music Director of the 
Tarack Chamber Ensemble and concert- 
master of both clarion concerts and the 
bach Aria Group, Mr. Tarack has per- 
formed extensively across the United 
States, throughout Europe and the Far 
East, and in the Soviet Union. His solo 
and chamber music recordings are exten- 
sive: among them, L’Histoire du Soldat 
conducted by Stokowski and Schubert's 
works for violin (both on Vanguard); 
Hindemith’s un-accompanied Sonata (for 
Nonesuch); Ravel and Poulenc sonatas 
(on Sine Qua Non); and a variety of 
recordings with Stan Getz and the 
Modern Jazz Quartet (for Atlantic). In 
additional to these activities, Mr. Tarack 
has served as music advisor to the 
Brooklyn Academy of Music and to the 
New York City Center. 
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ABOUT HANDEL & HAYDN 


The Handel & Haydn Society, founded in 
1815 for the advancement and improve- 
ment of music, is unique among Boston's 
cultural institutions. 170 years after its 
first performance, H&H embraces great 
traditions and significant innovations. 

Each season, Handel & Haydn offers a 
subscription series of choral and orches- 
tral concerts at Boston’s Symphony Hall. 
The annual Messiah presentation — 
now in its 131st consecutive year! — Is 
our most widely recognized event. But 
with increasing frequency, Boston area 
audiences are finding that H&H is an 
important source of many kinds of music 
— music which can range from the 
Baroque and Classic right up to master- 
works of the 20th century. 

Handel & Haydn today owes a tremen- 
dous measure of its musical life to 
Thomas Dunn, Artistic Director since 
1967. Under his leadership and care, 
Handel & Haydn has been transformed 
from a large community choir to a fully 
professional chorus and orchestra capable 
of a rich and varied repertoire. 

Maestro Dunn insists that a piece of 
music “must be left better for our 
having performed it.” In this season’s 
presentations of Baroque music, he 
utilizes the choral and orchestral forces 
of a size for which the composers wrote. 
The result is a chamber-sized ensemble 
in which each instrument and each voice 
is an important contributor — and from 
which the musical architecture can be 
rediscovered. This approach is decep- 
tively subtle, since it permits a richness 
of detail and a clarity of line hard to 
obtain in an ensemble of symphonic 
scale. 

Handel & Haydn today earns more than 
half of its income from ticket sales to 
its concerts at Symphony Hall. Support 
from the National Endowment for the 
Arts, the Massachusetts Council on the 
Arts & Humanities, and the City of 
Boston support and expand our musical 
activities. But it is contributions from 
individuals, corporations, and founda- 
tions which will ensure the continued 
success and enhance the musical 
vibrancy of the Handel & Haydn Society. 
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sounds of the Boston Symphony. Right in your _— enlightening series of interviews with people like 

own living room. Seiji Ozawa, Lorne Green and Leonard Nimoy. 
Hear the full season of the Symphony, spon- Join one of the world’s greatest orchestras. 
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Whatever you’d 
expect from a good 7d 
temporary service, CL, 
you ll get from 
Accountemps, and 
more! Specialization. 

Accountemps will 
provide you with all 
types of accounting, book- 
keeping, financial and data pro- 
cessing specialists. 

Accountemps, in fact, is the world’s largest special- 
ized temporary service. And for this reason, it can get you 
the specific people you need regardless of how special- 
ized your requirements may be. And it costs you no more. 

Call us today. 


accountemips. 


a division of Robert Half of Boston Inc. 
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The restaurant 
that created 
the Parker House Roll 
and Boston Cream Pie 
could never be 
in anything but 
the best of taste. 


PARKERS 


At the Parker House 
Tremont and School Streets, Boston, 


MA 02107 617-227-8600 


Boston is history 


and the Parker House is Boston. 





